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Preface

This knowledge document, “Special
Techniques in Designing and Writing Thai
Calligraphy,” has been developed through
the process of collecting, analyzing,
synthesizing, and selecting specific
techniques that emerge from the practice
of designing and writing Thai decorative
script (Thai calligraphy). It focuses on
various styles used for beginners and
serves as practice materials for calligraphy
workshops.
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The materials and tools used in the design
and writing process allow for simultaneous
designing and writing or live designing
while writing. Each piece is created
uniquely, reflecting the individual identity
and style of Dr. Jinda Nueangjamnong.

The editorial team sincerely hopes that this
knowledge document, “Special Techniques
in Decorative Lettering Design,” will inspire
creative ideas for the preservation and
innovative development of Thai script.

We aim for it to serve as a new approach
that enthusiasts can further apply and
benefit from.
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ABOUT ARTIST

Dr. Jinda Nuangjumnong is a highly respected
Thai calligrapher, designer, and academic
known for his expertise in Thai traditional and
decorative calligraphy. With a profound
passion for preserving Thai art and culture, he
has dedicated his career to researching,
practicing, and teaching the unique techniques
of Thai calligraphy design. He earned his
doctoral degree in Fine Arts, specializing in
Thai traditional arts, and has extensive
experience in developing instructional
materials, conducting workshops, and training
students in Thai calligraphy. His works are
renowned for their intricate beauty and
distinctive artistic identity, combining

traditional Thai aesthetics with creative

contemporary expression.
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Currently, he serves as a faculty
member at Rajanagarindra Rajabhat
University, where he leads projects
under the Center for Arts, Culture,
and Local Wisdom. His contributions
continue to inspire new generations
to appreciate and preserve the beauty
of Thai calligraphy and cultural
heritage. He is widely recognized in
the field and is often invited as a guest
speaker, judge, and expert in Thai art

and calligraphy across the country.
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Basic Strokes for Lettering with
a FLAT Nib Pen

This is the fundamental practice of creating
various strokes using a broad nib pen. The
goal is to train learners to control the pen
and produce different types of lines
essential for calligraphy. The practice
focuses on understanding how the angle,
pressure, and movement of the pen affect
the thickness and thinness of the strokes.
These basic strokes serve as the
foundation for more complex letterforms
and creative designs. The exercises can be
customized by adjusting the stroke
direction, angle, and style to develop
practical skills for real-world applications in
Thai calligraphy and design. It also helps
learners build muscle memory and
confidence in using the broad nib pen
effectively.
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Similar Structure: Characters U + U

The Thai letters "u" (Bo Baimai) and "U" (Po Pla)
share the same basic structure, but the distinctive
difference lies in the long tail added to "U". This
subtle change allows for various design possibilities
when using a broad nib pen. In styles like Ribbon
Calligraphy or Naris Thai Calligraphy, artists can
creatively adapt and develop these two letters in
multiple ways:
¢ Modifying the head of the letter to be sharp,
curved, or softened for different effects.
e Extending or curving the tail of "U" to create
elegance or flow.
¢ Adjusting the head’s shape to resemble a
lotus bud or a diamond (rhomboid) shape for
added character.
¢ Adding decorative strokes or shading to give
the letter depth and a unique artistic identity.
These techniques allow for endless possibilities in
Thai calligraphy design, offering flexibility to create
both traditional and contemporary styles while
preserving the beauty and distinctiveness of Thai
script.
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Writing Angle

Normally, when holding a broad nib pen, the
standard angle is 45 degrees. This angle helps
control the thickness and thinness of the strokes
and is commonly used for basic calligraphy
practice.

However, the pen angle can be adjusted and
experimented with to create a variety of line styles
and artistic effects. By changing the angle — tilting
the pen higher or lower — learners can observe
the differences in the strokes and how they affect
the overall appearance of the letters.

This technique can be extended to writing a full set
of characters, allowing the writer to compare the
impact of each angle on the entire alphabet. It
helps learners understand the relationship between
pen angle and line variation, enhancing their ability
to design letters creatively and effectively.
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Outline Letter
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Outline lettering is a technique in which only the
outer lines or borders of a letterform are drawn—
commonly referred to as double lines or hollow
letters. This approach helps improve accuracy and
structural awareness in lettering design and is a
great practice for developing hand-eye coordination
and visual perception.
In the early stages, one may begin by sketching a
central guideline or single stroke, then build the
outer edges around it. With consistent practice, this
technique supports both freehand drawing and live
brush or pen writing without needing preliminary
sketches.
It is particularly helpful for:

e Designing custom letterforms

e Practicing symmetry and spacing

e Preparing layouts before filling in color or

textures

Once mastered, outline lettering can serve as the
foundation for shadowing, coloring, or creating
decorative calligraphy works.
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Design and Modification
Techniques

g
i A
Modifying the "roof" part of a Thai letter (the upper

stroke or curved part of the character) significantly
affects the overall structure and style of the letter.

By designing the roof with smooth curves instead of
sharp ansgles, the flow of writing becomes more
continuous and fluid. This allows the writer to
increase writing speed while maintaining the
elegance and readability of the letters.

Such design modifications are essential in Thai
calligraphy, as they not only add aesthetic value
but also improve writing efficiency, especially when
creating long passages or complex compositions.
Artists and calligraphers can creatively adjust the
size, angle, and curvature of the roof to achieve
different visual effects and enhance the uniqueness
of their lettering style.
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Techniques for Combining
Ribbon Style with Other
Lettering Forms
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This technique focuses on creatively combining the
ribbon style of Thai calligraphy—characterized by
smooth, flowing strokes resembling ribbon folds—
with other newly designed or traditional lettering
styles.

By integrating the elegant curves and movement of
the ribbon style with different structures, angles, or
artistic features from other styles, calligraphers can
create unique and innovative letter designs. This
fusion not only enhances the aesthetic appeal of
the script but also allows for more diversity in
visual presentation.
The technique encourages experimentation, such
as:
¢ Blending the lightness and flow of ribbon lines
with bold, structured characters
e Adding decorative elements from other styles
to the ribbon base
e Varying thickness, curves, and angles to create
contrast and harmony within a single
composition
It is an essential skill for modern Thai calligraphy,
where creativity and adaptation help preserve
traditional beauty while opening space for
contemporary artistic expression.
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Creative Lettering Design
for New Styles

This technique focuses on experimenting with pen
grip, stroke direction, and writing angles to create
new and unique letterforms that differ from
traditional styles.

By changing the way the pen is held, adjusting the
movement direction, or altering the writing angle,
calligraphers can generate original design
prototypes that serve as a foundation for
developing new styles. These variations allow artists
to discover fresh visual elements and expand their
creative possibilities.

Such exploration helps in blending different styles
together, resulting in innovative lettering designs
that maintain the essence of Thai calligraphy while
introducing modern and artistic flair. It is a creative
process that opens up endless opportunities for
personal style development and artistic
experimentation.
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Shadow-Only Lettering
Technique

This is a creative technique that adds a
visual illusion and depth to the artwork. The
focus is on using short words or phrases to
keep the design concise and impactful.

The process begins by outlining the letters
and then adding layered or bold shadows to
create dimension. With consistent practice,
writers will develop visual memory and
muscle memory of the letterforms,
eventually gaining the skill to write only the
shadows live without drawing the outlines.

This shadow-only technique not only
enhances the artistic appeal but also allows
for unique and eye-catching lettering designs
that stand out from traditional styles.
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Upside-Down Lettering
Technique

Writing letters upside down is a unique
practice technique that helps train the
brain, sharpen sensory perception, and
improve focus.

The exercise starts with using a pencil,
fine pen, broad nib pen, or even a brush
to write the letters upside down. This
process requires the writer to carefully
observe, plan, and control each stroke,
which helps strengthen concentration,
spatial awareness, and hand-eye
coordination.

Resular practice of this technique allows
the calligrapher to develop better control
over letter structure and form. Over time,
it improves overall calligraphy skills and
enables the artist to confidently create
freehand and live lettering works with
precision and accuracy.
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10. Mirror Writing
Technique (Reversed
Lettering)

This technique requires a high level of
sensory perception and awareness, as the
writer must be able to write letters or
words in reverse, as if viewed in a mirror.
The exercise can be done by writing from
the first letter to the last in reverse form,
or starting from the last letter and writing
backward toward the first letter. This
challenges the writer's ability to plan
each stroke and visualize the mirrored
image while writing.

To read or view the final result, the
reversed text may need to be checked in
a mirror or by taking a selfie (front camera
photo). This technique is highly effective
for improving concentration, spatial
awareness, and fine motor skills.

It is also a creative way to explore how
reversed or mirrored text appears, adding
another layer of artistic expression to
calligraphy practice.
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Writing round-head or oval-head letters
using a broad nib pen is another creative
approach that produces a unique and
eye-catching style.

Although it may not always create
perfectly round or uniform shapes for
every letter, this slight variation gives the
script a charming and informal look. The
strokes can naturally vary in height and
curve, adding a sense of movement and
personality to the writing.

This style is often used for casual or
artistic communication where readability
is prioritized, but perfect uniformity is not
required. The flexibility of the broad nib
allows for playful contrasts in height and
width, making the text easy to read while
also visually interesting.
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Designing and Writing Thai
Letters 9, 9, 4, & in Traditional
Thai Calligraphy Structure

This exercise focuses on designing and writing
the Thai letters 5 (Ro Rua), ¥ (Kho Khai), & (Lo
Ling), and @ (So Sua) using a 3.5 mm broad nib
pen. The letters are designed based on the
traditional structure of Thai calligraphy.

The activity emphasizes careful letter
placement within a pre-defined layout or
boundary, ensuring the overall composition is
balanced. Decorative elements (Flourishing)
and connecting strokes (Swash) are added to
enhance the design, create movement, and
maintain even spacing between letters.

By combining these techniques, the
calligrapher learns how to design Thai
characters beautifully while controlling
proportions, spacing, and decorative strokes.
This practice helps develop precision and
creativity in Thai calligraphy, especially in
formal or artistic writing compositions.
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Calligram: Combining Image
and Text through Lettering

This technique involves using the outline of a
shape, such as an animal, object, or symbol,
as a visual boundary to write words or
sentences within the form. The result is called
a Calligram — an art form where text
becomes the image.

Writers carefully fill the shape using letters or
words while considering spacing, direction,
and composition to ensure the final image
looks visually balanced. Additional strokes or
decorative lines may be added to enhance
empty spaces and improve harmony within
the design.

This method allows calligraphy to become a
powerful visual storytelling tool, where form
and meaning come together. It encourages
creativity, planning, and the ability to visualize
how words can build imagery, making it
suitable for both artistic and educational
purposes.
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Continuous Line Lettering
(One-Stroke Writing)

This technique brings an element of fun and
creativity to calligraphy by writing words or
sentences in a continuous stroke without
lifting the pen. The flow connects each letter
to the next, creating a seamless and organic
design.

Although the resulting letterforms may be less
readable than standard calligraphy, they offer
a unique charm and expressive style. The
technique engages the senses and helps the
writer develop fluid motion, rhythm, and
control, making it an excellent exercise for
enhancing motor skills and creativity.

It is most effective when used with short
words or phrases, as longer texts may become
too complex or difficult to decipher. This style
is especially suitable for artistic design, logo
creation, or decorative lettering that values
expression over formality.
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Drafting Lines with a Pen:
From Single to Double Strokes

This technique starts by drawing a single
guiding stroke with a pen and then expanding
it into a double-stroke form. The method
enhances the design process of decorative or
stylized lettering by adding dimension,
rhythm, and character.

By thickening or doubling the initial line,
calligraphers can experiment with balance,
spacing, and contrast, turning a simple stroke
into a more dynamic and expressive element.
This technique introduces visual interest and
uniqueness to each letterform and is often
used in Thai artistic calligraphy to create
intricate details and eye-catching
compositions.

It is especially useful in creating Thai
decorative letters (SnwsUseAyg) where
elegance and flair are desired. It also
encourages learners to observe the structure
of their strokes more closely and plan how to
enhance them creatively.
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Lettering Design

This technique involves designing calligraphy
based on a conceptual message, in this case,
the phrase “lwn W el Wuist”
(“Let him be him, don’t make him become
us”).

The key idea is to use repetition and emphasis
on the word “1v1” (him) as the visual focal
point of the design. By enlarging or stylizing
the repeated word “191,” the message
remains clear while allowing for creative
layout, proportion, and visual hierarchy in the
composition.

This kind of conceptual lettering encourages
intentional design choices, where the shape,
size, and placement of each word reflect the
meaning and emotion behind the phrase. It is
an excellent exercise for combining
typography with expression, helping artists
develop both design skills and a deeper sense
of communication through calligraphy.
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Word-Specific Lettering
Design: “l¥AfR” (Good Luck)

This activity focuses on designing the word
“lgaR” (chok-dee), meaning good luck, using
various creative calligraphy styles with a flat
nib pen.

By exploring different lettering styles—such as
bold, elegant, playful, formal, or casual—the
designer can express various moods or
contexts related to the phrase. Emphasis may
be placed on stroke width, angle, spacing, and
decorative elements to create unique versions
of the same word.

This practice helps learners develop flexibility
in calligraphy design, understand how form
influences meaning, and how to adapt letter
design to suit a particular message, occasion,
or emotion. The word “1%AR” serves as an
excellent starting point because of its short
length and positive connotation, allowing
room for both experimentation and
expression.
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Different Pens Produce
Different Results

This exercise demonstrates how various types
of pens can produce distinct calligraphy styles
and textures, even when writing the same
letters or words.

Examples of tools include:
® Pijlot Parallel Pen - for bold, clean, and

consistent strokes

Niji Calligraphy Pen — for flexible strokes

with a softer feel

® Brush Pen - for dynamic, flowing lines
and expressive movement

® Oblique Broad Nib Pen — for stylized
angles and unique stroke directions

® Round Nib Pen - for smooth, even-
rounded letters
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Lettering with Frames and

UsealnlazANuaIsuAIuANY Decorative Borders

U

This technique showcases how different types
of calligraphy pens, both broad nibs and
round nibs, can be used to create expressive
lettering works. To enhance the overall
composition, the text is often surrounded by
frames, borders, and ornamental designs.

By combining carefully written letters with
decorative elements such as flourishes,
patterns, or frame shapes, the work becomes
more visually engaging and balanced. These
added elements guide the viewer’s eye,
highlight the message, and turn simple text
into a complete visual composition.

This method is ideal for greeting cards,
posters, titles, certificates, or art pieces, where
the message needs to be both readable and
decorative. It also encourages calligraphers to
think beyond letterforms and explore layout,
symmetry, spacing, and design flow.
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Modifying a Flat Brush to
Create Double or Custom
Strokes

This technique involves trimming the bristles
of a flat brush to intentionally create double
lines or unique patterned strokes. By cutting
small gaps into the brush, the resulting
strokes naturally include white space or
repeated lines, adding decorative texture and
flair.

This method is especially useful for designing
short words or phrases, where artistic
expression is emphasized. The gaps in the
brush create strokes with built-in spacing,
striping, or parallel lines—ideal for producing
standout headlines or focal text in calligraphy
artworks.

It is a hands-on technique that combines
craftsmanship with creative lettering, allowing
artists to customize their tools to suit specific
artistic needs and to explore unconventional
ways of writing.
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Designing Lettering within a
Defined Shape

This technique involves writing words or
phrases creatively within a predefined shape
—such as a circle, oval, teardrop, or other
custom forms. The goal is to fit the text
harmoniously into the space while preserving
both readability and aesthetic balance.
Additional decorative elements or patterns
may be added around or within the shape to
enhance visual interest and expression. The
arrangement of text within the space reflects
the personal style or identity of the designer
or writer, making each work unique.

This technique encourages a strong sense of
spatial awareness, composition, and creativity,
and is useful for creating logos, badges, art
posters, or personalized messages. It allows
calligraphers to explore how form, layout, and
message can work together to create visually
impactful designs.




Lettering Design Techniques wAtANLAY IUNLUUNISIIUINYIINT




WATANLAY 9IUDDNLUUNISIWEUINYSIING




Lettering Design Techniques WALANLAY IUDNLUUNISIUINYIIINT







Lettering Design Techniques

WATANLAY 9IUDDNLUUNISIWEUINYSIING

22 mmmaumnau

LaZALNAYY

Lmuﬂumummﬂ ﬁmLLav%mﬂmmm T
mmaaa'maﬁiﬂmaﬂmmaﬂ‘wmum WINAU
P13 V3NTNALY PRNUADINIT

MM3USU 09An Lwiinile wazfiAmnennsannidu
vmﬂmmmaﬂwmvmﬂmuumamaLaumw
TALAU maawaimﬂmwaqmaﬂmu Llenanwel

LRWIEAD

LVIﬂ‘IAﬂ‘L!LMlI%ﬁ’]MiUNﬁ/l&]’e)\‘iﬂ’lﬁf}lﬂﬂ’]iﬂ’mﬂll
Lﬂia\‘méﬂ‘ﬁLﬂﬂﬂ??ﬂ%aﬁﬂiﬁaﬂﬂu\‘iﬂuaﬂwi iam
idunsdeuluwus Aavs sUluUT LAY
mmmmmaaammv’la’lﬂ VIG]ENﬂ’]ﬂViG]’JEJﬂ‘Hﬁ
Dudundwesnisdeasningiu

NP A IDR

DONEYYJ]
FVNENBDEND

o9

9 G WU
Qawwﬂmg
3 a9 FuaNA
WNoBbLIS

%@mwma’ﬁ’wnML{OMQ%
WL bi@meda mene 1 anasl Bogtl

ﬁﬂuuu Aso8% s UrlanenmeEieno iTa_(

Ui:l\’ﬂ\’ﬂ L?lﬁlu K

G1oliaEN

@mg ["Mi Ku\ nnff\r(pmﬂ

L ﬂ»@mﬁsm@rv@w
@amial waa.(

605,
Lt -:'f-r'i‘-'

Using a Flat Nib to Create
Rounded and Angular
Letterforms

This technique focuses on holding and using
a flat nib pen in a way that allows the
creation of letterforms with either rounded
(circular/oval) or angular (square/rectangular)
characteristics.

By adjusting the angle, pressure, and
movement of the pen, calligraphers can
create distinctive letter styles. A slight twist
or shift of the pen nib can produce soft
curves for round-headed letters, while firmer
angles can generate sharp, geometric shapes.

This approach results in letterforms that are
unique and visually striking, with varied
personality and rhythm. It encourages
exploration in shape dynamics and is
particularly useful for expressive writing,
artistic lettering, and logo design, where the
letter's form contributes to the message.
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This technique demonstrates how to combine
calligraphy with illustrations to create a well-
balanced and visually engaging composition.
The placement of text is carefully designed to
interact with or complement the imagery,
resulting in a unified piece of art.

The written text can be designed to follow
the shape of the image, fill the background, or
become a part of the visual narrative. The
images used can range from decorative
borders to full illustrations of objects, scenes,
or symbols that enhance the message or
mood of the text.

This method allows for storytelling through
both words and visuals, offering a richer
viewer experience. It encourages calligraphers
to think beyond text and explore layout,
composition, and visual communication in a
more integrated and artistic way.




Lettering Design Techniques WALANLAY $TUDDNLUUNSITIUINWIIING




WATANLAY 9IUDDNLUUNISIWEUINYSIING




Lettering Design Techniques wadANLAY IUNLUUNISIIUINYIIINT




WALANLAY 91UBNLUUNISITYUDNYITIING




Lettering Design Techniques

WATANLAY 9IUDDNLUUNISIWEUINYSIING

24 nM5gune
UJINNININA
Pilot Parallel

L%ﬂﬁﬂﬁiﬂumﬂ% Urnnmadia Pilot Parallel
smmma:uummwsm nslvavemdindiasiiaue
wagiduveuauda lngthly dumiln 2 a7lna
WAeaiu Wieadraenng m{Lam‘muﬂSﬂaﬂa
(Gradient) M lulduLien

L:LIE]Q@JUmEJU’Iﬂﬂ’]aa‘UﬂUiu‘Vi’J’Nﬂ PIDLALALIN
amﬂa LLaaﬂuamaaaaqmqmu day lnanay
SupehadusssumRsewinensidey vildiae

Y aa = | o Y % a
duneawnnananuluslnglinoaudsy
Unnvaiuninuae

mﬂﬁﬂﬁwm3éﬂm§pﬂﬂil,?uauﬁ'1§u 9, W9,
M3 UANUANLANTIABINTIANNR a8y

ey umwmﬂmaﬁvm YIYUFNIANININYDY
Unnm Pilot Parallel [ognaifudi

/

&

)

V

100

Writing with a Pilot Parallel
Pen: Creating Gradient Color
Effects

This technique uses the Pilot Parallel Pen, a
broad nib calligraphy pen known for its
smooth ink flow and crisp stroke edges. By
dipping the nib into similar or slightly different
colors, artists can create natural gradient or
blending effects within a single stroke.

When two inks are placed on the nib—either
through alternating dips or direct blending—
the colors gradually merge as the pen moves,
producing soft transitions and tonal variation
without needing to switch pens or refill
frequently.

This technique is excellent for artistic
lettering, especially when writing short phrases
or decorative headlines. It adds depth,
elegance, and visual interest to the text while
showcasing the flexibility and creative
potential of the Pilot Parallel Pen.
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Writing with a Flat Brush Using
Dual Colors for Gradient Effects

This technique involves using a flat brush
dipped in two different colors—one on each
side of the brush tip. As the brush moves
across the surface, the two colors naturally
blend, creating a gradient or color-shifting
effect within each stroke.

By experimenting with complementary or
contrasting color pairs, artists can achieve a
wide range of visual styles—from soft
transitions to dramatic blends.

This technique is particularly effective for
decorative lettering, headings, or artistic
calligraphy that emphasizes color flow and
visual impact.

It also helps learners understand the
relationship between brush angle, stroke
pressure, and pigment blending, making it a
valuable exercise in both color theory and
brush control.
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BLeas N13AIUANE wavdaensileu Shadow Layer Lettering on
Sticker Sheets

This technique involves using permanent
markers on various sticker surfaces to create a
layered shadow effect in lettering.

The process begins by writing the shadow or
background layer first using a dark color (e.g.,
black, dark blue, or deep purple). Once that
layer dries, a second layer is written over it
using a lighter color, such as white, gold, or
yellow, to form the main letter on top. The
result is a layered letterform with depth and
contrast, creating the illusion of shadows or
highlights.

This technique is ideal for sticker art, labels, or
decorative signage and helps learners
understand layering, timing (drying), and color
contrast in hand-lettering design. It also adds
a modern, graphic look that stands out on
smooth sticker surfaces.
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Writing Decorative Letters with
a Dip Pen

A dip pen (in Thai, U1nn1ABL3a) is a classic
calligraphy tool consisting of a metal nib
attached to a handle. Unlike fountain pens,
dip pens require the user to dip the nib into
ink manually before writing.
This tool is ideal for decorative or fine
calligraphy, as it provides excellent control
over line thickness, stroke variation, and ink
flow. Depending on the nib type, you can
create everything from elegant thin lines to
dramatic thick strokes in one fluid motion.
Dip pens are especially suited for:
® Traditional calligraphy and Thai
decorative scripts
® Detailed work in invitation cards,
certificates, or artistic compositions
® Practicing rhythm and control in writing
To achieve the best results:
® Choose the right nib size for your
lettering style (pointed nib, broad nib,
etc.)
® Dip just the tip of the nib into the ink
(not the whole nib)
® Write gently to maintain smooth ink flow
and avoid blotting
With regular practice, dip pens allow for highly
expressive writing and add a timeless,
handcrafted quality to your lettering.
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Using Letter Blocks as
Rotatable Templates for
Designing Letterforms

This simple yet effective technique involves
cutting letter templates from board or
cardboard to serve as guides or stencils for
designing Thai letterforms.

These blocks act as foundational shapes that
can be traced, rotated, and adjusted in angle
or orientation to create consistent or stylized
versions of Thai letters. The shapes may
represent base characters like n (Ko Kai), U (Bo
Baimai), or letters with heads and loops,
depending on the alphabet set or style the
designer intends to develop.

This method is especially useful in early
stages of lettering design or for those creating
a series of letters in the same style, such as in
signage, teaching materials, or typeface
development. It supports spatial awareness,
creativity, and consistency in design.
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Lettering Techniques: Writing,
Cutting, and Carving Foam
Letters

This technique involves writing or designing
text—such as names, short messages, or
decorative words—directly onto foam boards,
then cutting and shaping them to create
three-dimensional lettering designs.
There are two main approaches:
1.Connected Lettering — The entire word
or phrase is written as a single
connected piece. It is then cut out,
leaving white space or outlines. Colored
edges or shadows can be added to
enhance depth and dimension.
2.Individual Letter Cutouts — Each letter is
drawn, cut out separately, and then
painted individually in desired colors,
such as gold or customized tones to
match a theme or occasion.

) L e x
1 _‘I\ i .1_._ 1 t't

L0 &
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Popular foam-carving styles include:

® Basic cutting (no edge refinement)

® FEdge-smoothing cuts

® Sharp-edged and angular carving

® Deep carving with layered textures or

patterns

To refine the foam surface, fine-grit sandpaper
can be used for a smooth, rounded finish. If a
white finish is preferred, the piece can be
used as-is. For colored gradients or spray paint
effects, the foam should first be primed with
plastic or acrylic base paint to prevent
damage, and then spray-painted once dry.
This method is perfect for event decorations,
signage, art displays, and allows for high
customization and creative visual impact.
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Thai Calligraphy in
Chinese Style

This technique involves designing and writing
Thai letters inspired by Chinese calligraphy,
particularly by studying the brushstroke
movements, forms, and rhythm found in
traditional Chinese script.

Chinese calligraphy is known for its contrasting
thick and thin strokes, expressive brush
pressure, and distinctive curved, rounded, or
pointed ends. By analyzing these elements,
Thai calligraphers can adapt similar brush
techniques to create Thai letters with a
Chinese aesthetic.

The process requires repeated practice,
copying, and imitation of Chinese characters
to develop familiarity with the movement and
control of the brush. Once learners are
comfortable with the flow, they can begin
designing Thai letters in a calligraphic style
that mimics the elegance and expression of
Chinese brushwork.

This technique blends cultural elements and
is especially suited for creating artworks,
signage, or visual pieces that aim to express
harmony between Thai and Chinese art
traditions.
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#519855A . , ,
Standard flat nib pens come in straight-cut

and oblique-cut (angled) forms, and are

available from various brands with different
o nib widths. Typically, they produce a single,
bold line that changes in width depending on
writing angle and pressure.

However, to create double lines or unique
multi-stroke effects, one can modify the nib
using a craft knife or cutter by making small
notches (like a fishbone pattern) into the tip
of the nib. These notches allow ink to flow
through separated edges, creating multiple
lines in a single stroke.

This DIY modification transforms a basic pen
into a decorative writing tool, ideal for special
lettering effects, stylized writing, or playful
artistic fonts. It adds personality and texture
to each letterform and is especially effective
in calligraphy projects where visual variety and
experimentation are encouraged.
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Crayons and Charcoal in
Calligraphy

In Thailand, the term “ins889” (greyong) is
often used to refer to compressed charcoal
sticks (known internationally as charcoal).
These include:
1.Vine/Willow Charcoal — made from
grapevines or willow branches that are
burned into soft, natural charcoal
2.Compressed Charcoal — powdered
charcoal mixed with a binder and
formed into dense sticks (often called
Conté or compressed charcoal)

Charcoal also comes in other forms such as
pencils, powder, or tubes, but the flat-edged
stick is commonly used for broader strokes
and shading.

Though traditionally used for drawing and
sketching, calligraphy artist Ajarn Jinda
Nueangjamnong has explored its potential in
Thai letter design, using over 10 different
experimental techniques. One such method
includes sharpening or slicing the edge of a
charcoal stick to form precise strokes for
writing letterforms—something not commonly
seen in regular Thai calligraphy practice.

For those interested in the artistic application
of charcoal in Thai lettering, Ajarn Jinda's
research and creative process offer valuable
insights into expanding the materials and
styles used in contemporary Thai calligraphy.
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Double-Pencil Sketching
Technique

This technique involves tying two pencils
together—either side-by-side or slightly apart
—so that when you draw, you naturally
create double lines.
To increase the spacing between the two
lines, you can place a piece of foam or other
material between the pencils before tying
them together. This creates a consistent
double-line stroke, which is very useful for:

® Designing outline letters

® Practicing letter proportions and spacing

® Drafting calligraphy guides or decorative

letter forms

It’s a simple, low-cost technique that helps
develop visual awareness and control,
especially useful for beginners learning the
structure of letters or artists experimenting
with double-line effects.
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Using Everyday Objects for
Lettering

This technique invites you to experiment with
lettering using everyday materials instead of
traditional pens or brushes. The goal is to
explore new textures, shapes, and expressive
lines through unconventional tools.
Examples of materials you can use:
® \Whiteboard eraser — creates thick,
cloudy strokes; great for bold letters
® (Cotton buds — produce soft, rounded
lines
® Popsicle sticks — create wide, flat strokes
® Skewers or twigs — useful for thin, sharp
lines
® Sponge — adds soft texture and fading
effect
® Bottle caps — can be dipped and
stamped or rotated for unique effects
® Fingers or hands — perfect for expressive,
personal strokes

This method encourages creative exploration
and is especially fun for art workshops,
student projects, or expressive calligraphy.
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Acrylic)

This technique uses dimensional line glue in a
squeeze tube—a type of colored acrylic glue
available in various shades. When applied
with steady, continuous pressure, it produces
raised, rounded strokes that give a 3D effect.
The ¢lue can be used to create decorative
lines, outlines, and even full letterforms,
making it ideal for ornamental lettering on
different surfaces such as greeting cards, glass
bottles, decorative objects, and more. Once
dry, the material adheres well to the surface,
creating a lasting, textured design.

To write smoothly, users must control the
flow and maintain a consistent rhythm, which
results in elegant, embossed strokes. This
technique is perfect for personalized art, craft
projects, and decorative writing that stands
out in both form and color.
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Creating Lettering with
Correction Fluid

Correction fluid, known for its thick, opaque
white ink, can be repurposed as a unique tool
for lettering on dark-colored paper. Its high
contrast against dark backgrounds makes the
writing stand out vividly.

Using an applicator brush or a fine-tipped
tool, the fluid can be applied to form
handwritten, cursive, or stylized letters. Artists
can experiment with calligraphic, freestyle, or
decorative script styles, depending on the
desired effect.

Though unconventional, this technique
encourages creative reuse of everyday
materials and allows for expressive and eye-
catching lettering, especially in art projects or
handmade cards.
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Creative Use of Natural Sticks
for Calligraphy Tools

This technique explores the use of natural
materials such as bamboo twigs, mok wood,
tamarind branches, or other types of local
wood to create DIY calligraphy tools.

By carving or shaping the ends of the sticks
into different forms—pointed tips, rounded
tips, or flat/broad edges—these tools can
then be dipped into ink to create unique
strokes and textures when writing. Each wood
type offers a different level of absorbency,
stiffness, and line quality, adding a natural
character to the calligraphy.

This method encourages experimentation,
sustainability, and creativity, allowing artists to
craft their own tools from nature. It also
fosters an appreciation for traditional and
local materials, promoting eco-friendly design
and individual artistic expression.

It is especially suitable for art workshops, local
crafts, or creating rustic and expressive
lettering styles.
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odulanisiy Incorporating Traditional Thai Motifs
into Thai Calligraphic Lettering

This technique involves integrating elements
of traditional Thai patterns—such as kranok
(flame motifs), pum khao bin (lotus bud
‘ shapes), and khruea thao (vines and floral
motifs)—into the structure of Thai decorative
( lettering.
By blending these intricate motifs into the
head, tail, curves, outlines, or shadows of
each Thai character, the resulting letterforms
become more graceful, refined, and distinctly
Thai in artistic expression.
These decorative forms can be adapted as:
® Structural parts of the letters (e.g., loops,
strokes)
® Embellishments within or around the
letters
® Borders or shadows that enhance the
design
This style is ideal for projects that seek a
sense of contemporary Thai identity, such as
book covers, posters, ceremonial signage,
artworks, or nameplates that celebrate and
showcase the beauty of Thai cultural heritage
through type design.
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